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STUDENT of the MONTH 


Mr. Tom Kamihira 
State College, Pa. 


For his excellent work on lesson #8 - 
"Exposure and Development". A very high grade 
on the written guiz plus very good evaluation 
of his excellent negatives made this an out- 
standing piece of work. 


His choice of subject matter and the over- 
all neatness and clearly defined reasons for 
the best negative choice contributed greatly 
to his succ?3ss. 


Congratulations, Mr. Kamihira, your credit 
slip is in the mail. 


Ce "te SF 
Wm. E. Hicks 
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"SUCCESS BY MAIL" 


Kitte Turmeil, nationally known feature 
writer and advisor to the nation's teenagers 
has written an exceptionally well advised art- 
icle called "Success By Mail”. If you are 
looking for a brighter, more secure future, 
read this exciting article on Home Study 
courses. You may have one simply by writing 
Supply Department, National Camera Repair 
School, Box 174, Englewood, Colorado, U.S.A. 


NEW POSTAL REGULATIONS 


Under a new ruling, letters or other 
pieces of First or Third Class mail may be 
placed inside Fourth Class parcels. First 
Class may also be placed inside Third Class 
Packages. Mailers must pay postage on both 
classes and indicate "First Class Mail En- 
closed" or "Third Class Mail Enclosed" be- 
low the package postage (just above address). 


FACULTY 
SUGGESTION 
OF THE MONTH 


DISCUSS YOUR 
PROBLEMS FREQUENTLY 
WITH YOUR INSTRUCTOR 


Shutters - or should we say Shudders! 

It seems that old devil “Haste” has a 
particular liking for a camera repairman. 
Probably because he can cause so much delay 
and aggrevation with so little effort. We 
fail to correct one tiny fault at the "bottom" 
of 2 shutter - five minutes saved - we don't 
test the operation after installing a part - 
three minutes saved - everything looks alright! 
All of a sudden the shutter is back on the 
camera, it looks good - give it a quick checx 
and it's ready for delivery. 


Boing! That wasn't the cash register 
ringing - it was the blades coming wide open 
and staying there - on the 1/100 sec. setting! 
Of course we're in a bigger hurry now - correct 
it from the top - no time to take it all apart 
again. Squirt some molly in it; jiggle the 
release lever; poke here and there with a 
screwdriver - snap! The blades close,-what 
did it - try it again - mope, stuck. Repeat 
steps 1, 2 and 3 - about this time we decide 
we've spent more time saving time than we 
would have if we had gone the long (7) way 
around. 

Some peoply have the patience to take the 
sure way - probably because they believe that 
it is the quickest in the end. However, it 
seems most of us must force ourselves to be 
patient - to study the problem thoroughly be- 
fore doing anything about it. Then proceed 
easily and safely - checking the operation as 
we go - making sure each part functions promp- 
tly and accurately. The end result can never 
be anything but a properly operating shutter. 

It's open and shut! 


YOUR NEW STUDENT COLUMN 


In the next issue we're going to reserve 
some space for a student exchange corner. If 
you have anything to swap..cameras, information, 
lies, your wife - whatever - let us have the 
information, it will be published in the ed- 
ition current at that time. It's yours....... 
Use it! 
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OUR STUDENTS SPEAK.... 


"I had quite a time with an old Vario 
shutter. I took it apart and all the dia- 
phregm wings fell loose. By trial and er- 
ror and much to my delight I was able to put 
them all back in place. I also repaired the 
long stud on the outer speed control, which 
was loose - I thoroughly enjoyed the lesson 
(Multiple Speed Shutters) and learned much 
more than J thought I would be able.” 

Robert A. Cortier 
Indiana 


"Your course is not only fascinating, 
but it certainly is a challenge to anyone. 
Thank you for inaugurating it." 

Phil W. Starkle 
South Dakota 

"I certainly enjoy studying the lesson 
material and am pleased with my progress to 
date. I will try to keep my average high 
always and will not hesitate tc write when 
I get stuck.” 

Charles K. Schickel 
Pennsylvenia 


"I am really enthused with the Naticnel 
Camera Repair School course after having re- 
ceived my first two lessons. Enclosed please 
find my first lesson cuiz sheet." 

"My wife spends much time with me guiz- 
ing me and helping me along. I can hardly 
wait until I get into actual experience with 
equipment - but I realize that first I must 
learn some theory and basic cameras and of 
parts.” 

Raymond E,. Warnke 
Michigan 


"Perhaps some of your prospects would be 
interested to*know (and you, too) that by the 
time I finished lesson ten - my repair volume 
ran $163.75 last month - working only nights 
and week-ends (and not all week-ends). The é 
basic principal and practices in these few 
lessons’ have enabled me to find the trouble 

nm many shutters that I haven't received 

*xts on as yet. Thanks for such easily 
derstandable texts!" 

Harold W. Phelps 

Ark. 


The Direc 
Viewpoint 


By SAMUEL L. LO 


"But, can I learn camera craftsmanship 
by mail?" This question probably arises in 


mind of every student of NCRS, whether 


it is asked aloud or not. It has been asked 
of me many timee and it is a key question 


whenever any new material is prepared for 


you, the student. 


The answer to the question is found in 
complete NCRS camera repair training 
The entire concept is one of learn- 
The emphasis is always on the 
aspects of the sudject you are 


ing. 


of any training 
: you to think the 
subject. You can, under the direct guidance 
of a qualified instructor, learn to disas- 
semble and reassemble any mechanism. But no 
inst or is perfect, and in your learning 


is easy to rely on an ever-present 
instructor, with disastrous results when you 
are finally on your own. Your NCRS course 
not only helps you grow as a camera crafts- 
man Dut it also trains you to learn! Only 
half of your work in camera repair involves 
the actual repair job. The first and most 
important half is analysis and solution of 
the repair problem. The meshing of the gears 
in your mind may be more difficult than the 
meshing of the gears in an escapement retard! 
You learn-by-doing, true, but you'll find you 


also do-by-learning. Every repair problem 
must be solved by thinking, before a screw 
can be turned. 


With your NCRS course you learn quickly 
to think camera repair. You are deliberately 
placed face to face with the sort of problems 
y 


You must learn early in your career to 
solve proolems which at first glance are com- 
pletely unique - unlike any you have previous- 
ly encountered. After ell, one of the most 


thrilling aspects of camera repair is the 
non-uniformity of the work. Your tructo 
is always close; a note to him will bring 
prompt answer, out he is not so close that 
you will not give extra to 
lems before you fall 

sistance. 
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FIRST COME - FIRST SERVE 


We have ONE completely reconditioned 
Heiland Synch-Tester for $120.00. If you 
can get your order in first, you can have 
it. Write NCRS Supply Department. NOW.. 


SPACE-SAVING WORKBENCH 


Here is your handsome portable work bench 
. . eSturdily built of wood and masonite with 
attractive brass hardware,it is ideal for the 
busy camera repairman who needs a compact work- 
ing space in which to keep and carry tools on 
outside calls. Ideal too for the student who 
has not yet built his work shop,it has a sec- 
tion to hold the camera repairman's handbook 
and lesson text binders. 


Size of an overnight suitcase (18" x 20" x 
6-3/4") it is easily carried and,stored. ... 
Price f.o.b. Denver - $17.85. 


Deluxe model with three handy pull-out 
drawers and extra storage shelf.......$24.56 


NO WORK - DOUBLE PROFITS 


One of the best ways to help your cus- 
tomers grow in photography is to help them 
learn more about photography. What better 
way than with the aid of good books: Camera 
fans love to read, and they'll visit your 
shop more often if you have the books they 

for sale! Here are some of the many 
S now available through NCRS Supply for 
e to your customers. Order @ stock of 
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ese popular titles and earn a double pro- 
fit me when the book is sold and more when 


ur customer returns again and again for the 


re he knows you're qualified to give! 


frade discounts éepply. 
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1956 PHOTOGRAPHY YEARBOOK - 164 pages of halftone ha 4 
and 16 pages of gravure, & pages of technical 
data. .. . - «ae 4 eee 


# 93 - U.S.CAMERA ANNUAL 1956 - revised edition of the 


world's greatest photographic ennual. . . . $6.95 


# 77 - BASIC LEICA TECHNIQUE - Concise up-to-date refer- 


ence on techniques for Leica owners . .. . $4.75 


5 - PHOTOGRAPHY WITH A LEICA - Allen Cash and his ex- “at 
periences with a Leica. .... : 3 


61 - PROCESSING MINIATURE FILMS - from exposed 
negatives step by step. . 
HANDBOOK OF AMATEUR CIN 
tial aspects of film work - from filmi 


ing . ae oe 1 ¢ 2s 


- ROLLEI MANUAL - Data on Rolleif 


Build your Business - - - Helpful Hint No.5 


Your )iggest source for repair work is 
going to come from camera enthusiasts. Most 
of them are ardent shutter bugs and belong to 
clubs. Like the business man who joins a 
club for the contacts it affords him - you 
should join as many clubs as your curriculum 
will stand. Keep your name before these peo- 
ple - become as active as possible. Word of 
mouth is still a valuable and valid advertis- 
ing medium. 


C) 
tography and Camera Crafts- 


Your problems are interesting to many like you. In this 
new column the staff of your National Camera Repair School 
will, each month, answer any questions with general appeal 
on the technical side of photography and Camera Crafts- 
manship. 

Send your problems to “The Question Box" of the Cam- 
era Craftsman. Each montha credit award of $5.00 will be 
made for the best question, in the opinion of the NCRS siaff, 
applicable toward your tuition, repair or supply account. 
Get your questions in now. Of course, all questions will 
be answered personally, even if space prohibits publication 
of all received. 


A card from an NCRS Student expressing 
concern about his study of Optics and it's 
answer are printed below in their entirety. 
Since your progress and understanding is our 
primary concern, this question and answer 
are being made available to all students 
through this column. Perhaps it will help 
answer some of the questions you have also 
had. 


"The more I study Optics for the Camera 
Repairman the less I know". 


Cc. L. Andrews 
Ariz. 


Dear Mr. Andrews: 


Your sense of humor is very much ap- 
preciated. Let me help you. 


There are but three basic things you 
should learn about optics at this point. 


1. A lens, consisting of curved glass 
surfaces, is capable of bending the rays of 
light coming from an object so that they 
come to a focus (or cross) and form an image 
of that object. 


2. Certain peculiarities in the bend- 
ing of light cause inaccuracies in the 
image. These peculiarities, called abbera- 
tions, fall into many general classifica- 
tions, and may be usually corrected by use 
of careful lens design, choice of glasses, 
placement of diaphragm, etc. 


optical center of a lens is not bent at all. 


3. A lens is judged for quality pri- 
marily by its “resolving power". The re- 
solving power of a lens is its ability to 
form an image of closely spaced dots or 
lines, and is expressed by the number of 
lines per millimeter that it can define 
sharply. 


The whole optics text is an extension 
of these three fundamentals. 


You can learn how to draw the results 
of a lens system by following two of the 
light bending rules of a lens: 


l. A ray of light passing through the 


2. A rey of light striking the lens 
parallel to the lens axis will be bent so 
that it passes through the principle focus 
of the lens. 


Applying these two rules permit you to 
graphically construct the positions of a 
subject-lens-image relationship. 


You may test the quality of a lens by 
photogrephing a standard chart with that lens. 
The chart is set up at a specific distance so 
that the image of the chart will contain lines 
spaced at known distances. Examination of 
the image will quickly reveal whether lines 
are distinguishable as separate or whether 
they have blurred enough to “run together". 
Analysis of these line images at different 
positions in the picture area permit you to 
qualify the lens as to astigmation, curvature 
of field, and general quality, compared to 
other lenses tested in the same way. 


No lens is perfect. Despite the most 
careful design, slight errors and permissable 
tolerances in the lens manufacture will re- 
sult in lenses varying slightly in focal len 
length, aberrations, and resolving power. You 
may be mere or less critical in your analysis 
of a lens. 


Optics is a complex subject. It involves 
many phases, each of which is a complete sub- 
ject in .tself. Determine to learn the fun- 
damentéls as they are outlined here, and ex- 
panded in your lesson text. As time passes, 
you will be presented with additional infor- 
mation. At the same time you may wish to do 
some independent studying. 


The individual confusing statements will 
gradually fall into their proper places and 


Cont. om Page 10, Col. 1 


PHOTO BY ADRIAN SIEGEL 


The Sadler's Wells Ballet is caught during one of its rare appearances in this 
country. Photographer Adrian Siegel took five rolls with his Leica of the 
famous English troupe. For this action shot he used a Summitar lens, f:2 at 
1/200 sec. He stood against a wall 80 feet away to shoot over the heads of 

PHOTO BY ADRIAN SIEGEL the audience. Many shots of ballet have given him an automatic reflex to 
catch them at just the right moment. 


Completely engrossed in his music Eugene Ormandy gives a downbeat at a rehearsal 
of the Philadelphia Orchestra. “Photographer of the Arts” Adrian Siegel using a Leica PHOTO BY ADRIAN SIEGEL 
M-3 took this shot from the ‘cello section eight feet away. He used a Summitar lens 
and shot at f:2.8 at 1/20 sec. 


Taking this shot of “House of Flowers" photographer Adrian Siegel was far back 
in the theatre. He used a Leica M-3 witha Summicron lens and shot at f:2.8 
at 1/100 sec. His seat was far to the right, but his shot was well composed. 


Jbheiw 4 "PHOTOGRAPHER OF THE ARTS" 


Only a spotlight cuts the darkness of the theatre. It plays on the figure 
of the leading ballerina as she pirouettes across the stage. Fifteen rows back 
a man aims a small camera and snaps. Thenext day asuperb picture is developed 
of Moira Shearer on one of her rare appearances in this country. 
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Another time Eugene Ormandy, conductor of the Philadelphia Orchestra, 
is in his shirtsleeves at a rehearsal. With his face drawn and heads of perspiration 


onhis forehead he lifts his baton. As it is poised on the verge of the downbeat 
there is a faint click of a camera shutter in the ‘cello section. 


The man behind the unobtrusive camera is Adrian Siegel, 
a leading ‘cellist with the Philadelphia Orchestra. He has a- 
chieved areputation as “the foremost photographer of the arts". 


Siegel's interest in photography began many years agoas a 
hobby. His first shots were of his fellow musicians in rehearsal. 
He constantly experimented with various poses in natural light- 
ing. His entire development as a photographer, he said, has 
been a “constant experiment". 


As his principal interest is in the use of natural lighting to 
heighten the feeling of realism in his work he soon found that 
the best camera for the purpose was a compact, precise Leica. 
He -believes it is the only camera that gives him the results he 
wants and he has used it almost exclusively since he discovered 
it. 


Siegel's opportunities as ‘cellist have allowed him to pho- 
tograph most of the greatest artists of the musical world. He 
has the sunlight on the smile of Yehudi Menuhin's face as the 
bow is drawn across the violin, the intense look of Rubinstein 
as he plays the piano. 


He gets many shots of his family and friends while they are 
relaxing or doing their chores around the house. Recently his 
brother caught his one-year-old son "tuning" a violin. 


His many years as a ‘cellist have given Siegel a valuable 
background for his career cs a photographer. The bow of the 
‘cello, he says, is held firmly but not tightly. He holds his 
camera the same way. 


"Don't be tense", he says, “leave your elbows out. Let 
them hang, but keep them steady. Squeeze the release gently 
but firmly, like a surgeon's scalpel making an incision. 


"Study your subject and time his movements. Tempera- 
mental artists are, like women, ‘unpredictable’, and it might 
take several tries before you are sure you can get the 'moment' 
you are looking for, usually a tenth of a second." 


Siegel has one important word in taking pictures of artists, 
“patience”. “In the arts", he adds, "opportunity will often 
knock for an unusual photograph". 


And he doesn't believe in sticking slavishly to the rules 
while doing his work. “Don't be afraid", he says, “to exper- 
iment even though guides and charts tell youwhat to do. Im- 
provisation is fundamental in all the arts". 


In the theatre or concert hall, he points out, the subject 
is usually spotlighted for you. The rest of the background is in 
shadow which makes for fine pictures. 


Many amateurs, snapping pictures in theatres will be led 
astray by the dim lighting of the backstage areas. If they set 
their cameras for the dim light the subject will be over-exposed. 
"Set the camera for the subject", Siegel advises, “not for the 
scenery and background or the dimly lit details. When shoot- 
ing a local quartet of musicians indoors, he likes to use a wide- 
angle lens for depth of field. He gets quite close, even with 
a wide aperture of 3/5. 


Again he emphasizes his principal point: "Don't pose them. 
Let them behave naturally and choose their own mood and ex- 
pression. This is also a good point to remember when photo- 
graphing children. Let them do what they want just as they 
want". 


In the summer he and Mrs. Siegel usually take their vaca- 
tions at their cottage near the famous artists’ colony of Wood- 
stock, N. Y. There, as always, Siegel goes nowhere without 
his Leicaslung over his shoulder. Not only does he attend out- 
door symphonies where he can shoot musicians and the rapt audi- 
ences, but he can roam freely among painters and sculptors. 


His camera will catch a street artist as her easel is set up 
along the main street. It has caught the famous contemporary 
painters Jack Taylor, Sigmund Menkes, Herman Moore, the late 
Yasua Kuniyoshi and Arnold Blanchas they set up an exhibition. 
Sometimes he will do a photographic essay of Julio de Diego or 
another artist at work on his canvases. 


Siegel sums up his career in photography simply: "I have 
not been aggressive in pursuing my avocation although | am de- 
voted to it. Having come a long and happy way in photography, 
I can attribute my success to the unusual opportunity for pic- 
tures recording what I see and feel, to hard work, and to just 
plain ‘dumb luck'". 


Let NCRS Supply know what kits of parts 
or materials you'd like to have prepared. 
Now available are the following kits: 


4551 Screw Assortment.........-2-ee- $ 1.95 
6551B Bellows Kit.........-.-ee0-- cece 29,00 
5551A Frequently Replaced Parts...... 12.60 

Spring Wire Kit......ececceeces 1.00 


In preparation are the following kits: 
Shutter Blades Ass't. 
Rivet & Stud Ass't. 
Flash Cord Ass't. 


What others would you like? Service is 
easy with the use of kits. You can avoid 
guesses by ordering kits of most used supplies 
from NCRS Supply. Order what you need now and 
let us know what you'd like to see next. 


SAVE MONEY WITH A POWER HACK SAW 


Here in a low priced tool is the rug- 
gedness, convenience and design features of 
expensive power hack saws. Constructed of 
heavy castings, with precision bearings and 
correct lubrication system, this saw will 
save time and money for many years. The con- 
venient adjustments include adjustable pres- 
sure for different materials. Quickly set ur 
om @ bench, your saw requires only a quarter 
horsepower motor to put it into operation. 


One of the most tedious and time con- 
suming jobs in any shop is sawing stock to 
length. Whether cutting one piece or a4 hun- 
dred, @ power hack saw ends such drudgery 
forever. A stop is easily set so that many 
parts can be cut to the same length with 
little attention. All you do is clamp the 
steel, brass, aluminum or other material in 
the rugged vise and press the switch. At the 
finish of the cut, the machine shuts itself 
off, automatically. 

The very low price is $58.50 and you 
get @ $2.00 freight allowance! Shipped from 
the factory. Send your order to NCRS Supply 
guickly. Remember, anything you buy from 
NCRS Supply can be bought on low monthly pay- 
ments. Ask for @ copy of the NCRS monthly 
payment plan. 
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THE VERSATILE SY NCHROTIMER 


Through the combined efforts of your 
School and Western Instruments Associates, 
manufacturers of the NEW Gardner Synchro- 
timer, you may now own the finest shutter 
and synchronizer test instrument ever built. 


You get top accuracy, speed in >opera- 
tion, terrific range and long lived economy 
with the model S1D Synchrotimer. Shutter 
speeds may be tested without preliminary cal- 
ibration - focal plane shutter speeds are 
measured directly - and you still have all 
the fine features that permit accurate synch 
testing for any type of flash bulb or unit! 


The beautiful cabinet will enhance your 
shop and immediately signify to your custom- 
ers that your eguipment is the most modern 
available. 


To introduce the new S1D Synchrotimer, 
you can place one in your shop NOW for only 
$285.00 F.O.B. Denver. 


After April lst the regular price of 
$299.50 goes into effect. Save $14.50 by 
placing your order immediately. Remember, 
you may have up to a year to pay on NCRS Sup- 
ply monthly payment plan. 


Write for a free copy of the new Synch- 
rotimer instruction booklet and @ catalog 
sheet. NCRS students ask about student rates. 


YOU'VE BEEN 
ASKING 

FOR THEM - 
THEY ‘RE 
HERE! 


CRS lesson text binders. Now you 
l of your texts neatly i 
text is held securely and the 
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NEW SERVISHOP EMBLEM 


Your trademark is you. 1»vur customers 


the symbol that you use 
that you give. 
rk signifies the 


have as 4 franchised 


ServiShop 
know-how 


tional C 


Use it for the goodwill and confidence 
r h 


it inspires. Hereafter, all letterheads, bus- 
iness forms and ServiShop printed matter 
provided by your School will be designed 


around this attractive symbol. Mats are 
available free for your newspaper advertis- 
ing. Stationery that you order will carry 
it, alongside your own business name and 
address if you wish. Orders for printed 
materials will be filled promptly at your 
special prices. Tie in with national ad- 
vertising on your own stationery. A good 
starting set-up could include 500 letter- 
heads, 1000 envelopes, 1000 invoices, 500 
statements, 500 business cards, and 1009 re- 
pair tags. Everything you need from one 
source - NCRS Supply! Order today. 


Enclosed you will find $2.75 for the special 
‘offer of POPULAR MECHANICS for one year. 
‘Please send my copy to: 
%, 


“\. NAME 
s 
s 


s 
‘\ STREET 


. 
~ 


‘, 
‘CITY 
%, 
%., 
s 


NOW 
“STATE 


POPULAR ‘ 
MECHANICS ‘ 


FOR ONE YEAR ‘ 


oly $2.75 \ 


Another popular magazine is now ava. 
able for NCRS Students only, at a terrific ‘ 
reduction in price. POPULAR MECHANICS' re- 7 
gular newstand price is $4.20 per year. Re- 
gular subscription rate - $3.50. But you can 
save $1.45 by sending your subscription t 
NCRS Supply along with only $2.75. Use the 


coupon now! 


You can send a complimentary subdscrip- 
tion of your "Camera Craftsman" to friends, 
camera clubs or other organizations for only 
a dollar a year! Here is a wonderful business 
booster for you. A second subscription, or 
second year is only $.50. Use this simple J 
order form for subscriptions for yourself or / 
friends. f 


Get as many complimentary y 


subscriptions as you Ps 


1 am 
r 4 . 
want for your ff enclosing 


a oe Sgt r 1 dollar for 
renee , a complimentary 

‘ ff subscription to the 
customers y 


es CAMERA CRAFTSMAN 
only 50¢ Po Please forward my copy to 


¢ NAME 


for extra Fo 
4 


“STREET 


copies 
4 


ye CITY 


i STATE 


An electric wind shield wiper converter 
powered by a car heater fan motor is used to 
trip the shutter (set on a single-frame) at 
intervals. Speed is controlled by a sliding 
clip on a length of electric heater element 
coil. Another cord that will plug into an 
sutomobile cigarette lighter is used when set 
up close to the car. A counter is connected 
to ome end of the converter to record the num- 
ber of fremes exposed. 


The QUESTION BOX comt. from page 


you will discover that every new bit of infor- 
mation will be valuable and interesting know- 


ledge. 
If you have any other specific questions 
after restudying your lesson text, please 


write again. Good luck. 


Sincerely yours 
7 J 2 


Samuel L. Love, Director 


Get rid of annoying magnetism in your 
small tcols. Just @ quick pass of the tool 
in and out of the Demagnetizer and tiny screws 
and washers no longer stick to the end of your 
tweezers, screwdrivers, pliers, etc. 3 3/8" x 
2 1/k" base with 4* cord and detachable plug. 
Order yours today from NCRS Supply Department. 
Bees. can Seacasatescercdsene sas aseseene 
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Pr oject of the Month . . « « Submitted by: Martin E. Shedd, Eugene, Oregon 


ARRANGEMENT FOR “TIME LAPSE MOTION PICTURE PHOTOGRAPHY " 


These are the "Guys & Dolis" that so many 
of you have been eager to meet. Most asked 
for has been the Instruction Department. Let 
us know who you want to meet in the next months 
command performance, 

Our Clair Schmitt is a Natural for the 
Instruction Department. Eight years of mana- 
gement duties in Product Control with a large 
manufacturer plus many years of close assoc- 
iation with Mr, Love in camera repair have 
fitted him ideally for the job. A thorough 
knowlédge of repair techniques and machine 
work makes him invaluable to us and to you. 
Where possible, Clair directly supervises 
the criticel part of the grading and where 
special effort is indiceted, personally an- 
swers students letters. An able assistant 
is "Bud" Fowler, Bud has a degree in Ed- 
ucétion from the University of Colorado and 
has coupled this knowledge of contemporary 
teaching practices with a background of 
photography and camera repair. 


REAL WORKING COMFORT 


The right chair can make the difference 
between strained effort and pleasant hours at 
your berch. Choose comfort when you decide 
on a chair or stool for your shop. The Cramer 
posture chair is designed for you. Years of 
economical service is built into these rugged 
units. You'll find a model that exactly suits 
your needs and purse. NCRS Supply makes them 
available at a whopping fifteen percent dis- 
count from the regular price. You pay ship- 
ping charges from the factory in Kansas City, 
Missouri. 


Model 4 D-22 
With 23" thick molded foam rubber 
cushion 165"x15" - Seat adjustable 
from 22" to 31" - Adjustable back 
13"x8". Naugahyde upholstery. 
f.o.b. Kansas City.........$63.00 
SOUP PRICG 6 ick ékeccas dens sOsen 


Model 6E-12-C 
With 2" thick foam latex cushion 
143"x135". Seat adjustable from 
22" to 31" - Adjustable back 13" 
by 8". Naugahyde upholstery. 
f.o.b. Kansas City....... $42.40 
FOUR PRIEC cs ssc cisc<scc cee JOcOt 


ORDER YOURS TODAY! 


Model 4D-22 


If you have a friend or relative who may be interested in the money making op- 
portunities that exist today in the camera repair field, have him or her fill out 
this coupon and mail it to the National Camera Repair School, Box 174, Engle- 


wood, Colorado. 

National Camera Repair School 

Box 174, Englewood, Colorado 
1 am interested in the opportunities and advantages 

REQUEST ; 
FOR ofa career in Camera Craftsmanship. Please furnish me 
INFORMATION with complete information about your training program. 
t Name Age 
Street 


City 


State 


bem 


ELECTRONIC SOLDERING GUNS 


HEAVY DUTY 250 Watt GUN 

Just pull the trigger and in three seconds this 
Electronic Soldering Gun is hot and ready to do 
your soldering job. Because the tip is part of 
the electronic element it prcduces heat instant- 
ly and in great volume, Designed to solder in 
tight corners. Operates.on 120 V.A.C. 60 cy- 
MODEL No. 250 cles. Shipping weight 3[ lbs. 


List Price $12.95 
YOUR PRICE.....9.30 
You SOVG< 65 ease 5c 


GENERAL PURPOSE GUN 

This smaller ard lighter electronic soldering Gun 

weighs only 145 pounds. Designed with a new type 

long nose attachment with a special long life tip. 

Melts solder in 24 seconds. Built in spotlight 

automatically illuminates work. Ideal for sold- 

er-flash wires, connections, light gauge metals, MODEL No. 199 
etc. Operates on 120 V.A.C. 60 cycles. Shipp- 


ing weight 24lbs. Extra tips are available. List Price $7.95 
YOUR PRICE....5.60 
You SAveC.ccecole 3) 
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